ISTANBUL: 59 Locations
A Format For Nightcomers

In general

Nightcomers is a 'mobile cinema' project
with screenings throughout the night

in the streets of Istanbul, during the
10th Istanbul Biennial. One of the aims
is to reach a bigger, and different
audience than the Biennial usually does.
Another aim is to 'surf' and dive into
the urban tissue of this complex and
dynamic metropolis. Frequent visitors

of the program will be able to see and
experience Istanbul in an unexpected way;
inhabitants of different neighbourhoods
will be confronted with an instant program
of art videos. A team of five curators
(Adnan Yildiz, Ovul Durmusoglu, Borga
Kanturk, Pelin Uran and Marcus Graf) is
invited by Hou Hanru to compile a video
program for this. And we were invited to
create A Format for Nightcomers.

ISTANBUL: 59 Locations
A Format For Nightcomers

Immediacy, urgency and resistance are
taken as the main guidelines for A Format

for Nightcomers. Instead of creating
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an architectural structure, Istanbul:

59 Locations, A Format For Nightcomers
takes the appearance of a very immediate
and simple format. With — ideally — 59
screenings — which is one every night

for the whole duration of the Biennial

— throughout the city on a different
location, Nightcomers will continuously
appear and disappear. Every night, a
small team, equipped with car, projector,
sound system, paper, brush and paste,
will move into the city to one of the
locations. On the wall of this location

a white screen, formed by several white
paper posters, will be glued. This white
surface will be the screen for the night
The screenings are projected from the
car onto the wall, a generator empowers
the projector and sound system: a simple,
quick 'screening unit'. The white paper
walls will leave a phantom like trace in
the city, and these white spots will after
the screening, in time, slowly sink back
in the urban tissue of the city.

What it actually is that makes a
screening, what is 'providing a place for
people', what it is to 'gather', to create
an unexpected 'temporary community'?
What is it that people share? And what
does it mean 'to create access'?

A format for Nightcomers

In the spirit of the 'agit-prop', this
format is functioning as a tool with a
high level of improvisation, easy-to-do
and un-controlled, going from location
to location in a complex and vibrant
metropolis like Istanbul. A Format for
Nightcomers is a 'vehicle' to experience,
explore and think about the city, its
neighbourhoods and its frictions influ-
enced by ever-increasing dynamics of
the current global economy. The nightly
screenings create a potential temporary
community that shares the experience at
one of the locations.

Its frequency generates the quality

of the rumour, as well as its sense of
phantom-like appearance, popping up at
different locations of Istanbul

With the help and advice of location—
scouts (architects, specialists, inhab-
itants, artists, students) we explored
the different neighbourhoods of the
city and search for locations: walls of
inhabited, run—-down or empty buildings,
reconstruction areas, factories and
houses, fences, car park walls, etcetera,
as long as there is something like a
wall. The locations they were looking
for are all locations in urban trans-
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formation, in an uncertain state, on the
verge of new developments and not always
without (political) conflict. The quantity
of locations reflects the different
aspects, ambiguity and layers as well as
the potential of the city and possible
disputes. The research takes all these
aspects into account. Every location

is described, recorded and photo-
graphed. We listened to all the stories,
histories, memories and anecdotes that
were generously shared with us. Together
they create the facts and fictions

that always belong to each and every
different location, and which form the
underlying structure of a city. In many
cases streets, corners or squares do

not have a name. We used the Global
Positioning System (GPS), that useful tool
for navigation, mapping and surveying
the wide area of Istanbul, to process
everything and to communicate all of it
later on to others. This small guidebook,
designed by David Bennewith and Sandra
Kassenaar, assembles maps, texts, images
and information. By creating access, this
guide shows a glimpse in the wide variety
of Istanbul's daily dynamics, and invites
the public to embark on a trip.

Bik Van der Pol, 2007

A format for Nightcomers

Pelin Tan

I will participate, it’s a promise.
Pelin Tan

“...mekanlar hi¢bir zaman tamamen kapitalist olmay:
basaramazlar. Iste tam da burada bagka bir sey olma
imkanlari yatar.”, J. K.Gibson-Graham !

Even if the recent situation in the city of Istanbul is the
main activity of neo-liberal production of urban spaces,
I want to look for the possibilities against. By doing so,
I would like to participate in negotiating and searching
for counter-possibilities in the production of space by
putting the spaces (Which spaces?) and my actions, my
everyday life forth. It is a promise.

It is maybe the first time that the state ideology,
space production and neo-liberal economical strat-
egies overlap so clearly in one city in its history. Our
movements and everyday lives are being determined
by upside-down strategies of the neo-liberal logics
of economy which aim at the re-scaling of urban
spaces; this cannot only be observed as a physical
but also a new ideological happening that goes along
with, or reproduces the state discourse through
spatial production. My neighbourhood Tophane,
which is known as a run-down, low-income, and
multi-ethnic district, (Kurds, Arabs, Gypsies), is a
good representative of many districts where a slow
change is being experienced. The change began when
the ‘rather ordinary’ little house of the muhtar was



I will participate, it’s a promise

converted into an Ottoman style wooden house. The
whole process was finalized within a few weeks. The
Ottoman wooden house is now shining in the middle
of Tophane Park, fulfilling in every second the desire
for the re-vitalization of the pure, hygiene Turkish
identity. Naturally, it is awkward to face this change
as a person, who lives in an old-styled Ottoman Greek
apartment on a street dominated by Gypsies who
happened to settle near Tophane Park after the Greeks
abandoned their houses following the events of 1963
—we are talking about an area that is a few hundred
meters away from Istanbul Modern and Antrepo. My
question is, how did it happen that the state discourse
of modernization became a legitimizing tool not only
for the attachment of the functions of spaces into the
global capitalist chain, but also for the re-production
of the recent state ideology of Ottoman-Islam identity >
discourse? How do global strategies of neo-liberal
economy associate with this local discourse in capital-
izing not only the space but also the social relations
that re-scale the urban space? While explaining the
shift between the neo-liberalism of the 20th and the
21st century 3, Neil Smith talks about a new form

of neo-liberalism in which “not the national power
but the state power is organized and exercised at
different geographical scale”*. So, how can we apply
Smith’s definition of ‘new’ neo-liberalism to spaces
of Istanbul? We know that the 1980s coup d’etat

in Turkey led way to a support from the European
Monetary Fund, which positioned the country in the
chain of global economy. From 1980s and on, munici-

Pelin Tan

palities received a specific financial support (along
with the changes in policy) from the government for
the reconstruction urban spaces. Within this context,
Local Economic Development (LED) refers to a join-
venture between municipalities, local developers and
global capital initiators who determine and have a say
over large urban transformations, or gentrification
projects?. Transforming the land from state property
to private poverty; legitimizing “gecekondu” areas and
connecting them into the capitalist production of urban
spaces®, or expanding the city with “enclaves/gated
communities” all became possible by the manipulation
of related urban and economic policies. In a manner

of continuity, the 2000s have witnessed the emergence
of large-scale urban transformation projects under

the titles of “urban renovation / urban development”
which legitimize ‘demolishment’ and ‘reconstruction’
via abstract discourses of urban fear, ecology, cultural
heritage and natural disasters (i.e. earthquake). In 2005,
with the Urban Transformation and Renewal policy

of 5366, which allows for the full authorization of
municipalities for urban renovation/development, the
legitimization of the recent projects such as Sulukule
transformation, Galataport, Kartal...speeded up. A
very recent example is the Sulukule case. Sulukule,
the district where a majority of the Gypsy community
in Istanbul settled since the Ottoman Era on the
historical peninsula, is now facing the possibility of
the displacement of its inhabitants. With the policy of
5366, it was decided that the settlement in the district
would be demolished on 13th December 2006 by the
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state authorities. As a result, a number of architects and
participants from different fields initiated the interdis-
ciplinary platform “40 Giin 40 Gece Sulukule” which
received the support of various NGOs and universities
and launched public activities to defend the district
and its people’. The platform also collaborated with
the lawyers of the Istanbul Chamber of Architects to
prevent the activation of the policy by taking the case
to the court of the ministry this process is still on hold.
In the past few months the public events and support
has been so strong that the municipality has accepted
to negotiate with the platform and its initiators. On

the 17th May, a mutual protocol was signed between
parties who have been involved, or interested in the
case including universities, municipalities, NGOs and
the fellow initiators. Collaboration and organization
at a neighborhood level is possible especially in the
initiation of temporary events and the use of local
networks, which do not only help the settlements to
participate, but also actors from different fields. Those
platforms can re-identify the ideology and space.

It was a few months ago when the architect/writer
Korhan Gumus® published a very precise and clear
text, titled “Conservatism in Public Architecture” in
which he questions the mentioned activities. Gumus
asks, if “Had modernity in Turkey already transformed
into a mode of conservativism without us realizing it?
Couldn’t we realize how modernity too shapes public
space, without it being questioned, just because we are
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embedded in it?”” Korhan conceptualizes the questions
of the recent activity of the municipality of building
Ottoman-Turks houses in Sultanahmet that to suppose
attract the tourists. The confusion and the questions
that we have now are clearly based on the spatial
strategy that the municipalities are forcing.

The promises are always for not keeping them; but
the hope is inert in them. There must be some possi-
bilities to use the spatial practices in local levels and
able to create actions through that doesn’t correspond
and respond to the reality that has been created by
ideologies and neo-liberal economical strategies.

Tam grateful for the invitation received by Technical University
Berlin — Centre for Metropolitan Studies and Prof.Neil Smith (CUNY,
NY) for having a chance to presenting my research on contemporary
art practices and related recent urban issues; and for the discussion
about neo-liberalism and urbanism in Prof.Smith’s workshop “Local
Space and Social Conflict”, 30.May.2007, Berlin.
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Regenerating Istanbul:

Neighbourhoods, buildings, lifes, city image,
culture... All Possible?

H. Ayca Ince

It was 1992 when Keyder, a leading Turkish sociol-
ogist, emphasized for the first time the importance

of global capital in his article “How to sell Istanbul?”.

In 2007, it seems what dominates the agenda of

all interested parties' — including the central/local
government, academicians, artists and NGOs — is
culture, or in other words: ‘How to sell Istanbul through
culture?’. Most of the stakeholders invest in culture in
order to attract more economic and symbolic capital.
In the framework of the ‘economisation’ of culture, the
question of ‘what to sell’ has become as important as
‘how to sellit’. This in turn is tackled in two ways, either
by marketing and selling the existing assets — usually
through conversion projects, or, by creating new
values. Istanbul is on its way to doing both, sometimes
simultaneously, with a series of projects which are
usually grouped under the wider theme: regeneration.

Yet, it is not enough to build on infrastructure and
a symbolic economy. As Milles (1997) shows well
by distinguishing regeneration from development
by highlighting its sustainability, it is also important
toinvest in creating economies and locality. In this
sense, itis hard to identify a cultural economy in
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Turkey. Even though Istanbul is regarded as the
cultural capital of the country — there is limited
cultural production and consumption. Especially in
neighbourhoods suffering from industrial decline,
where employment is the primary need, it becomes
important to consider programmes of regeneration
and social inclusion in which economically viable
communities of self-reliant, creative citizens can
develop (Evans and Foord, 2001). The examples
given below aim to depict the ongoing transformation
process of Istanbul through regeneration projects,
some of which might relate to gentrification and
conversion of the spaces/meanings and culture.

My assumption is that production of a space
produces a new meaning/culture, or as Lefebvre
(1991:26) argues ‘(social) space is a (social) product’
which ‘also serves as a tool of thought and of action’
and is a ‘means of production, control and domination
especially at the hands who could make use of it’.

So, ‘for whom’ and ‘by whom'’ it is produced becomes
important as well as ‘what’ is produced and ‘how’ it

is produced.

First of all, the city of Istanbul — being aware of its
importance — has invested heavily in the promotion
of a good city image since the mid-1990s. It was
1996 when Istanbul hosted its first major international
event, the Habitat | Conference. This was a good
start in terms of the fitting ‘in between’ situation of the
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city. On one hand becoming mainstream and global
was targeted, on the other hand the rising voices

and claims of citizens and NGOs were heard for

the first time. Later, more attempts were made;
sometimes resulting in success, sometimes in failure.
Istanbul’s nomination to house the Olympic Games
were rejected in 2000, 2004 and 2008, but the

city has had the honour to host many international
meetings like the Union of Architects in 2005 and
become one of the circuits of Formula1. Now, Istanbul
is in preparation for being the ‘Cultural Capital of
Europe Year 2010

Secondly, the city has been introduced to many
flagship projects by the central government, and
sometimes by the Greater Municipality of Istanbul.
For example, the Dubai Towers project in Zincir-
likuyu, proposed by the Arabic Investors, has created
an enormous discussion and recognition to the
remaining public lands at the inner city area and its
value. A Turkish firm has now bought the land and
set an open call for an architectural competition?.

The Haydarpasa International Commercial Centre and
Galataport projects address another field of attention:
regeneration and conversion of cultural heritage
buildings belonging to the industrial past of the city.
Haydarpasa has always been Istanbul destination
point of Anatolian/Asian passengers that connected
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them to Europe by sea transport?®. The 20th Century
buildings, which have remained vacant or under-used,
are now being privatised. Both of these projects are
situated at the entrance of Bosporus on different
sides. Both of them still function. While Galataport’s
region is still operating as a port, two years ago, one of
its warehouses was transformed into |stanbul Modern
Contemporary Arts Museum and opened to public
access®. Now both of the projects are on hold due to
several disagreements among the stakeholders.

Another representative kind of flagship project is
initiated by the Municipality of Kartal, which underlines
the importance of the quality of life at the region called
Kartalite. It is one of the first examples of the industrial
zone regeneration that exists along the coastline of
Istanbul. The project has became famous not only for
the cultural centre, but also for the master plan that
will also be designed by the Zaha Hadid Architects.

With the exception of the above mentioned flagship
projects, the understanding of regeneration by the
public authorities in Turkey is limited to mass housing
projects. The Greater Municipality of Istanbul have
initiated several housing projects together with the
Housing Development Administration of Turkey
(TOKI). But there are various kinds of these housing
projects. While one targets the revitalisation of the
gecekondu (squatters) areas*, the other concen-
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trates on building prestige houses or gated commu-
nities within the inner city historical areas. Although,
since the 1950s, the public authorities encouraged
the growth of the squatter areas with illegal

housing remissions, now they are demolishing the
‘unauthorised squats’ and moving the tenants to ‘more
adequate shelter’ in newly built mass housing areas
—on the authority of a social housing contract.

The squatter areas in the inner city are diligently
handled. Most of them are first considered as a ‘space
to empty’, then they are regenerated either in forms

of apartment blocks or sometimes under "thematic’
projects like in Sulukule, ‘Ottoman-Turkish civil archi-
tecture settlements’.

The face of regeneration in the inner city/historic
areas is a bit more complex. All of these examples
are related to the displacement of a function or the
dislocation of a social group, and primarily, a certain
kind of culture that has been part of the city identity.
In this respect it relates to the gentrification process,
and as a result more bodies become involved in

the transformation of the city-space. We can simply
define ‘gentrification’ as a process by which decaying
inner-city neighbourhoods are transformed after
being re-discovered, bought-out or occupied by

an upper class choosing to live or work at the city
centre — and inner city regeneration projects usually
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have a catalysing effect on gentrification processes.
Although many examples of gentrification in Istanbul
are being initiated by the demands of individuals who
are rich in terms of cultural and economic capital (with
high appreciation of spatial and aesthetic values)
such as intellectuals, artists, yuppies and bobos
—now the regeneration projects have had a triggering
effect; especially on the real estate speculators. For
the former type of gentrification: Cihangir, Ortakoy,
Kuzguncuk and Asmalimescit can be described as
aesthetically and nostalgically valorised examples

of Istanbul. However, districts like Persembe Pazari,
Tophane and Tarlabasi, which are historically and
aesthetically in good condition, have all been bought
up by the real estate speculators; especially since the
first buzz of the regeneration projects. Sometimes

it is the public authorities that have launched such
projects, as is the case with, for example, the IMC
(Istanbul Textile Traders’ Market). Although IMC has
been active since the 1960s, with over 2000 shops, it
is planning to bulldoze the site which is one of the few
remaining examples of Turkish modern architecture,
to build a gated community of 50 wooden villas called
‘Prestige Villas'.

If we return to the point where we started — the evalu-
ation of regeneration projects in terms of production
of space and culture — the role of another body, the
universities, should be cited. One of them is Istanbul
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Bilgi University (Bilgi), which has built all its campuses
on the neglected and usually problematic inner city
areas of Istanbul in Kustepe and Dolapdere. Presently
Bilgi is building arts/culture and education/recreation
facilities on another site, called Santralistanbul, for
the Silahtaraga — where one of the biggest power
plants of Istanbul was once situated. Also Kadir Has
University has developed the old tobacco factory

by the coastline of the Golden Horn in Cibali. Both

of these places are disadvantageous in terms of
economic and cultural capital. Although the research
held by Bilgi on the existing campuses shows that the
University has opened up to the local communities
through education, training and community out-reach
projects, interestingly, no big transformation on the
gentrification effect on the neighbourhood has been
observed. The studies show that there is increasing
recognition of each other — for both the university
students and the neighbouring communities — but
both sides seemingly still prefer to be distant and
observant. This consequence might be explained by
the limited economic capital generated for the local
people. On the contrary, Santralistanbul — being a
space for arts and culture — seems to be motivated

to challenge all these issues. Because it has not only
been built as a place to exhibit art and culture, but as
a place to produce art and culture, it will be first in its
kind that will create a culture-led regeneration.
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The transformation story of Istanbul seems to

be continuous, yet it will be more challenging and
future promising if it is reconsidered in terms of
(social) production instead of physical construction
and marketing.

H. Ayca Ince, Ph. D Candidate in Mimar Sinan University
Cultural Policy Research Project Coordinator, Istanbul Bilgi University

Notes

1 Interested parties cover dominant actors such as policy-makers,
investors, knowledge brokers, but not the citizens (consumers).

2 See the web site for more information on the architecture and
urban design competition: http://zorlucenter.worldarchitecturecom.
com/EN/INDEX/default.asp

3 The main idea behind these conversion projects is to create
customs free areas, having the best Bosphorous view, and also
generate tourism.

4 According the Housing Department of the Greater Istanbul Munic-
ipality, there were 85.423 gecekondu (squatters) in 2003. www.
ibb.gov.tr/ibb/doclib/pdf/bilgihizmetleri/yayinlar/faaliyetler/2003/
kentsel.pdf
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iSTANBUL: 59 Mevki
Gecegezenler icin Bir Format

Genel

Gecegezenler, 10. istanbul Bienali
suresince, istanbul sokaklarinda gece
boyu gosterimler yapacak olan "gezici
bir sinema" projesidir. Amaglardan biri,
genellikle bienalin erisebildiginden daha
fazla sayida ve daha farkli izleyi-ciye
ulasmaktir. Diger bir amac ise, bu karmasik
ve dinamik metropolun kentsel dokusunda
"sorf" yapmak ve onun igcine dalmaktir.
Gosterim programinin mudavimleri,
istanbul'u beklenmedik bir bicimde farkli
gorebilecek ve deneyimleyebilecekler;
farkli mahallelerin sakinleri, bir anda
sanat videolar programiyla yuz yuze
gelecek. Bes kuratorden olusan bir ekip,
(Adnan Yildiz, Ovul Durmusoglu, Borga
Kanturk, Pelin Uran ve Marcus Graf) bu
proje icin bir video derlemesi yapmak
Uzere Hou Hanru tarafindan davet edildi.
Ve biz de Gecegezenler ic¢in bir format
hazirlamaya davet edildik.

ISTANBUL: 59 Mevki
Gecegezenler icin Bir Format

Aciliyet, sikisiklik ve direng, Gecege-
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zenler icin Bir Format onerisinin ana
noktalarini olusturuyor. istanbul: 59 Mevki
Gecegezenler icin Bir Format, mimari bir
yap! kurmak yerine, cok hizli ve basit

bir format gorunumu oneriyor. Gecege-
zenler, tum sehri kapsayacak sekilde,
Bienal boyunca her gece bir gosterim
olmak uzere, farkli bir mekanda gorunecek
ve kaybolacak. ideal olarak 59 gosterim
ongoruluyor.

Her gece, araba, projektor, ses sistemi,
kagit, firca ve tutkal donanimli kucuk bir
ekip, kentin icindeki mevkilerden birine
gidecek. Bircok beyaz poster kagitlarin-
dan olusan beyaz bir perde, bu mekéanin
duvarina yapistirilacak. Bu beyaz yuzey, o
gece icin sinema perdesi olacak. Goste—
rilen filmler, arabadan duvara yansi-
yacak, projektor ve ses sisteminin elek-
trigi jeneratorden alinacak: basit ve
hizlica kurulabilen bir "film gosterim
unitesi". Beyaz kagit-duvar, kentin icinde
hayalet misali bir iz birakacak ve bu beyaz
noktalar, gosterimden sonra, zaman icinde
yavas yavas kentin dokusu icinde eriyecek.

Bir gosterimi olusturan nedir? "insanlara
bir yer saglayan" nedir? "Bir araya
gelmek", beklenmedik "gecici bir cemaat"
yaratmak ne demektir? insanlar ne

Gecegezenler icin Bir Format

paylasir? "Erisim yaratmak" ne demektir?
"Propoganda" ruhuyla, istanbul gibi
karmasik ve yasam dolu bir metropolde,
epeyce dogaclamayla bir yer'den digerine
yolculuk eden, yapimi kolay ve uzerinde
denetim baskisi olmayan bu format, bir
arac islevi gorecek. Gecegezenler icin Bir
Format, kent, mahalleler ve bugunku
kiresel ekonominin sonsuzca buyuyen
dinamiklerinin etkisi altindaki surtus-—
melerin uzerine dusundurecek; deneyim—
lenecek ve kesfedilecek bir "vasita"dir.
Gece gosterimleri, secilen mevkilerde
ortak deneyimler paylasacak olan gecgici
cemaatler icin potansiyel yaratacaktir.
istanbul'un farkli mevkilerindeki goste-
rimlerin sikligi, Gecegezenler'e haya-
letimsi bir gorunum kazandiracak ve onu
bir dedikoduya donusturecek.

Mekan kasiflerinin (mimarlar, uzmanlar,
mahalle sakinleri, sanatcilar, ogrenciler)
yardimi ve tavsiyeleriyle, kentin farkli
mahallelerini kesfe ciktik ve mekéan
arastirmasi yaptik, duvar gibi gorunen
her yere baktik: kullanilmayan, ¢okuntu
halindeki veya bos binalarin duvarlari,
yeniden insa bolgelerindeki duvarlar,
fabrikalar ve evlerin duvarlari, cit
niyetine kullanilan veya otopark duvarlari
vb. Aranan mekénlar, kentsel donusum
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geciren, durumu belirsiz olan, yeni gelisme
halinde olan ve (politik) catismanin oldugu
mekanlardi. Mekéanlarin bollugu, kentin
potansiyeli ve olasi mucadeleler kadar,
muglaklik ve kentin katmanlari gibi birbir—
inden farkli yonleri de yansitiyor.

Arastirma tum bu yonleri de dikkate aldi.
Her bir mekan tanimlandi, kaydedildi ve
fotograflandi. Kisilerin comert bir bicimde
bizimle paylastigl tum oykuleri, tarihsel
bilgileri, anilari ve anekdotlari dinledik.
Tum bunlarin birlikteligi, farkli mekan-
lardan herbirinde bulunabilen ve bir
kentin temel yapisini olusturan gerceklik
ve kurgulari meydana getiriyor. Bircok
sokagin, kosenin veya meydanin ismi

yok. Daha sonra baskalarinin da baglanti
kurabilmesi icin, bir yontem olarak GPS'i
(Global Positioning System) yani yon
bulma, haritalandirma ve genis istanbul'u
gozetlemeye yarayan bu faydall aracina
kullandik. David Bennewith ve Sandra
Kassenaar tarafindan tasarlanan bu kucuk
rehber kitap, haritalari, metinleri,
goruntuleri ve bilgiyi bir araya getiriyor.
Erisim saglayan bu rehber, istanbul'un
gundelik dinamiginin cesitliligi icinde
anlik bir goruntu sunuyor ve bu yolculuk
icin kamuyu tasit aracina davet ediyor.

Bik Van der Pol, 2007.

Gecegezenler icin Bir Format

Pelin Tan

Katilacagim, soz veriyorum.
Pelin Tan

“...mekanlar hi¢bir zaman tamamen kapitalist olmay:
basaramazlar. Iste tam da burada bagka bir sey olma
imkdnlart yatar.”, J. K .Gibson-Graham !

Istanbul’un bugiinkii durumunda, mekanlarin
neoliberal kentsel tiretimi gibi baslica bir eylem s6z
konusu olsa da; karsit olasiliklar1 gézden gegirmek
istiyorum. Boylelikle, mekénlari, eylemlerimi,
giindelik yasamimu ileri siirerek, mekan iiretiminde
arabuluculuk etmek ve karsit olasiliklarin arastiriimasi
eylemine katilmak istiyorum. Bu bir vaattir.

Tarih i¢inde belki de ilk kez, devlet ideolojisi, mekan
iiretimi ve neoliberal ekonomik stratejiler tek ve ayni
kent icinde agikga birbirine katigtyor. Hareketlerimiz
ve giindelik yasamimiz, kentsel mekanin, neoliberal
ekonomik stratejiler iizerinden yeniden l¢eklendir-
ilmesi kararinin her seyi alt iist etmesiyle yon buluyor;
sadece fiziksel cevrede degil ama buna paralel giden
yeni ideolojik sdylemlerle veya mekan iiretimiyle
yeniden iiretilen devlet sdylemiyle yasamimiz
yonlendiriliyor. Fakir, kirli ve farkl1 etnik gruplarin
(Kiirt, Arap, Roman) yasadig1 bir ¢okiintii bolgesi
olarak bilinen ve benim de mahallem olan Tophane
yavas bir degisimle karsi karstya. Degisim, muhtarin
calisti§1, mahallemizdeki kiiciiciik “siradan” evin,
Osmanl usulii ahsap bir eve doniismesiyle basladi.
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Bu birkag hafta icinde gergeklesti. Osmanli usulii
ahsap ev, katiksiz, hijyenik Tiirk kimligininin
yeniden canlanmasi arzusunu her saniye tatmin
ederek, Tophane Parki’'nda piril piril parliyor simdi.
(istanbul Modern ve Antrepo’ya sadece yiiz metre
uzaklikta olan) Tophane Parki yakinlarinda, 6-7

eyliil 1955’te evlerini terk eden Rumlar’in ardindan
Romanlar’in iggal ettigi ve sahip oldugu bir sokakta,
eski usul Osmanli-Rum apartmaninda yasayan biri
olarak bu durumu anlamam ¢ok zor tabii ki. Sorum
su: nasil oldu da devletin modernizasyon sdylemi,
hem mekanlarin islevlerini, kiiresel kapitalist zincirle
baglantilandirmak, hem de bunu yaparken Osmanli-
Islam kimligi> sdyleminden olugan bugiinkii devlet
sOylemini yeniden olusturmak i¢in bir mesrulastirma
araci oldu? Kiiresel ekonomik stratejiler, hem mekana,
hem de kentsel mekani yeniden dl¢eklendiren sosyal
iligkileri de sermayeye katmak i¢in, bu yerel sdylemle
birlikte nasil isliyor? Neil Smith?, 20. yiizyildan, 21.
yiizyila gecisteki neoliberalizmi sdyle tanimliyor:
“ulusal iktidarin degil ama devlet iktidarinin, farkl
bir cografi 6l¢ekte diizenlendigi ve icra edildigi”* bir
neoliberalizm. Peki, Smith’in neoliberalizmin igleviyle
ilgili genel iddiasini Istanbul’a nasil uygulayabi-
liriz? Biliyoruz ki Tiirkiye, 1980 darbesiyle, Avrupa
Para Fonu'ndan destek ald1, boylelikle iilke, kiiresel
ekonomi zincirinin bir halkasi oldu. 80’lerden itibaren
belediyeler, (politikanin da degismesiyle) kentsel
mekan1 yeniden inga edebilmek icin hiikiimetten

ozel bir ekonomik destek aldi. Bu baglamda Yerel
Ekonomik Kalkinma (Local Economic Development

Pelin Tan

—LED) projeleri, belediye, yerli miiteahhitler ve
biiyiik capl1 kentsel doniisiim veya mutenalagsma
projelerini belirleyen ve onciiliik eden kiiresel sermaye
girigimcileri arasinda bir eklemlenme anlamina gelir.’
Devlet miilkiinii 6zel miilk haline getirme siireci i¢inde
bir arazinin doniistiiriilmesi; 6rnegin, “gecekondu”
bolgelerinin mesrulastirilmasi ve onlarin, kentsel
mekanin kapitalist tiretimiyle baglantilandirilmasi
veya kentin, “kusatilmis bolgeler/kapali siteler”’le
genigletilmesi, yine, bu durumla iligkili kentsel ve
ekonomik politikalarin yaratilmasiyla baglamistir.

2000’lerde, kentsel korku, ekoloji, kiiltiirel miras ve
dogal afet (deprem) gibi soyut sdylemlerle yikim1 ve
yeniden yapim1 mesrulastiran, “kentsel yenileme /
kentsel kalkinma” ad1 altindaki genis 6l¢ekli kentsel
doniistim projelerine tanik oluyoruz. 2005 yilinda,
kentsel yenileme/kalkinma iglemleri icin beledi-
yelere tam yetki veren 5366 no’lu kanun maddesi, son
zamanlardaki projelerin mesrulagsmasini hizlandirdi.
En yeni 6rnek, Sulukule vakasidir. Sulukule, Osmanli
Imparatorlugu doneminden beri Istanbul’un tarihi
yarimadasinda yer alan, genellikle Roman cemaat-
lerin yasadig1 bir yerlesim bolgesi ve son zamanlarda
sakinleri, yerlerinden edilme durumuyla yiizlesiyor.
5366 kanunuyla, (kentsel doniisiim ve yenileme)
bolgedeki yerlesimlerin 13 Kasim 2006°da devlet
tarafindan yikilmasina karar verildi. Baz1 mimarlar
ve farkli alanlardan katilimcilar, STK’lar ve mekani
ve sakinlerini savunan bir¢ok kamusal etkinlige 6n
ayak olan bazi liniversitelerin destekledigi “40 giin, 40
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gece Sulukule” baslikl1 bir platformun kurulmasina
oncii oldular’. Bu platform ayrica, durumu bakanlik
mahkemesine tastyarak kanunun etkinlestirilmesini
engellemek adina, Istanbul mimarlar Odasi’nin
avukatlariyla da igbirligi yapt1 — bu siire¢ hala devam
ediyor. Gegen birkac ay i¢inde, kamuya agik etkin-
likler ve genel destek o kadar giiclii oldu ki, belediye,
platform ve kuruculariyla anlasmayi kabul etti. 17
Mayis’ta igin icinde bulunan taraflar ve ilgili tiniver-
siteler, belediyeler, STK’lar ve 6ncii yurttaglar arasinda
karsilikli bir protokol imzalandi. Mahalle temelinde
isbirligi ve organizasyon, dzellikle gecici etkinliklerin
baslatilmasi ve yerel sebeke aglarinin kullanilmasi
anlaminda miimkiin. Bu sadece oturanlarin degil,
farkli alanlardan farkli aktorlerin de katilimini saglar.
Kurumlar degil ama bireyler tarafindan baslatilan

bu tiirden platformlarin varligi, ideoloji ve mekan
arasindaki iligkiyi yeniden tanimlayabilir.

Mimar ve yazar Korhan Giimiis®, birkag ay 6nce sozii
edilen etkinlikleri sorguladigi, “Kamusal Mimarlikta
Muhafazakarlik™ ad1 altinda ¢ok acik ve net bir makale
yayinladi.

Giimiis, “Tiirkiye’de modernlik de acaba bir tiir
‘irtica’ya m1 doniismiistii de, biz mi fark etmemistik?
Icinde bulundugumuz icin modernligin de sorgu-
lanmadan kamusal alan1 bicimlendirdigini fark
etmemis miydik?” diye soruyor ve belediyenin,
turistleri ¢cekecegi varsayilan Osmanli-Tiirk evleri insa

Pelin Tan

ettigi Sultanahmet’teki son eylemiyle ilgili sorular1
kavram haline getiriyor. Kafa karisikliklarimiz ve
aklimizdaki soru isaretleri, apacik ki, belediyelerin
zorla kabul ettirmeye ¢alistig1 mekansal stratejilerden
kaynaklaniyor.

Sozler genelde tutulmak i¢in degildir; ama iglerinde
stire duran bir umut barindirirlar. Mekan pratiklerini
yerel diizlemde kullanabilmek i¢in ve boylelikle,
ideolojiler ve neoliberal stratejiler tarafindan yaratilmig
gerceklige karsilik gelmeyen ve karsilik vermeyen
eylemler yaratabilmek icin bazi olasiliklar olmali.
Sulukule platformu 6rneginde oldugu gibi kargi-
olasiliklar yaratan durumlar ve kolektiflere ihtiyag var.

Berlin Teknik Univesitesi, Center for Metropolitan Studies’e ve
giincel sanat pratikleri ve kentteki giincel hareketlerle ile ilgili
aragtirmami kendisine sunma sansini bana verdigi igin ve ayrica,
“Local Space and Social Conflict” [ Yerel Mekan ve Sosyal Catismal
adl atolye calismasinda neden oldugu (30 May1s 2007, Berlin) neolib-
eralizm ve kentbilim tartigmasi i¢in Profesor Neil Smith’e (CUNY,
NY) tesekkiir ederim.

Notes

1 J.K.Gibson-Graham, Mekan tabanli kiiresellesme’: Devrim i¢in
yeni bir tahayyiil”, (“Space based globalization”: A new imaginary
for a Revolution”), s. 52-55, Birikim, 205-206, May1s-Haziran 2006,
Istanbul.

2 Islam zeminindeki ultra-milliyetci ve muhafazakar ideolojiyi
desteklemeye ¢alisan Osmanli-Tiirk kimligi nostaljisiyle
tatlandirilmis.

3 Smith, N., New Globalism, New Urbanism: Gentrification as
Global Urban Strategy, s. 429, Antipode, 2002, Blackwell, US.
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4 18. Century Liberalism, John Locke ve Adam Smith, s. 429.
Neoliberalizmin ana ilkesi, bireylerin kendi ilgi alanlarina gore 6zel
miilk edinmeleri hakk1 ve serbest pazarin da bunun i¢in ideal bir arag
olmast iizerine kuruludur.

5 Tan, P., “Avrupa Kentlerinin Gelecegi ve iflas Eden Planlama
Stratejileri”, Ankara Mimarlik, Ekim — Kasim, 2005.

6 Daha fazla bilgi icin: Giiveng, M. & Isik, O.: “Yeni gelenler

bircok durumda, kendileri igin ¢cok katli yapilar kurma araglarindan
yoksunlardu, ¢iinkii kendi gecekondularini inga eden kullanicilarin
pratigi coktan gegmise ait bir olgu haline gelmisti.” s. 212, boliim 10,
“A Metropolis at the Crossroads: The Changing Social Geography
of Istanbul Under the Impact of Globalization”, Of States and Cities,
Partitioning of Urban Space, Ed. P. Marcuse & R. van Kempen,
Oxford University Press, 2002.

7 Ashi Kiyak ingin ile roportaj (Pelin Tan): HY PERLINK “http://
www.arkitera.com/soylesi_68_asli-kiyak-ingin.html”www.arkitera.
com/soylesi_68_asli-kiyak-ingin.html
http://40gundOgece-sulukule.blogspot.com/

8 Korhan Giimiig’iin makalesi arkitera.net’te yayinlandi: www.
arkitera.com/spotlight.php?action=displaySpotlight&ID=60&year=
&alD=602; “Kamusal Mimarlikta Muhafazarlik - Mimarlik ve Irtica”.

istanbul’u Islah Etmek:

Mahalle, Bina, Yagsam, Kent imajl, Kiiltiir...
Hepsi miimkiin mii?

H. Ayca Ince

Onde gelen sosyologlarimizdan Keyder'in, “istanbul’u
nasil satmali?” baslikli makalesi, kiiresel sermayenin
oneminin ilk kez 1992 yilinda vurgulandigini
gosteriyor. 2007 yilinda', merkezi/yerel yonetim,
akademisyenler, sanatcilar ve STK’larin da iginde
bulundugu tim ilgili taraflarin ajandasinda kaltdr,
diger bir deyigle: “Istanbul’u kiltird kullanarak

nasil satmal?” yaklagimi dnemli bir yer tutuyormus
gibi gérunuyor. Bircok hak sahibi, daha iktisadi ve
simgesel olan sermayeyi 6ekebilmek adina kultire
yatirim yapiyor. Kiltirtin ‘ekonomize’ edilmesi
cercevesinde, ‘neyi satmali?’ sorusu, “nasil satmali?”
sorusu kadar 6nem kazaniyor ve bunun yaniti kendi
icinde iki yola ayriliyor: Dénlstlrme projeleriyle ya
da yeni degerler yaratarak halihazirda bulunan mal
pazarlamak ve satmak. istanbul, genel olarak 1slah
adi altinda kimelenmis projeler dizisiyle, bazen
eszamanli olarak, her ikisine de maruz kaliyor.

Yine de varolan altyapinin Gizerinde ingaat yapmak ve
simgesel bir ekonomi olugturmak yeterli degil. Milles’in
(1997), surdurdlebilirliginin altini gizerek, i1slah etme'yi,
kalkinma’dan ayirarak isaret ettigi gibi, cesitli tasar-
ruflar ve yerellikler yaratmak i¢in yatinm yapmak da

H. Ayca Ince



onemli. Bu anlamda, Turkiye'deki kulttrel ekonomiyi
teshis etmek zordur. istanbul, tilkenin kiiltiir baskenti
olarak gorulmesine ragmen, kultur Gretimi ve tiketimi
kisithidir. Ozellikle de is sahibi olmanin éncelikli gerek-
sinim oldugu, endustriyel kurumlarin zayiflamaya
basladigi mahallelerde, 6zgliveni olan, yaratici yurttas
cemaatlerinin gelisiminin srdirdlebilmesi igin 1slah
ve sosyal katilim projelerinin g6z 6niinde tutulmasi
¢ok 6nemlidir (Evans ve Foord, 2001). Asagida verilen
ornekler, Istanbul’'un suregelen degisim surecini islah
projeleri — bu projelerin bazilari mutenalagmayla veya
mekanlarin/anlamlarin ve kultliriin déntsimuyle de
baglantili — Gzerinden resmetme amacini tagiyor.
Kanimca, bir mekanin tretimi yeni bir anlam/klttr
Uretiyor ya da Lefebvre’in tartismaya actigi gibi
(1991:26), “ayni zamanda bir distince ve eylem

aracl da olan (sosyal) mekan, (sosyal) bir Grundur”,

ve “Ozellikle onu kullanmasini bilen kisinin ellerinde
bir Gretim, denetim ve hiikmetme bigimi’ne dénlsdr.
Bdylelikle, neyin nasil retildigi kadar, ‘kim igin’ ve ‘kim
tarafindan’ Uretildigi de 6nem kazanir.

Oncelikle, istanbul, ‘iyi kent’ imajinin Gneminin
farkinda olarak, 1990’larin ortalarindan baslayarak,
tanitimi igin birgok yatirim yapti. istanbul, ilk bilyiik
uluslararasi etkinligi olan Habitat Il Konferansi’'na
evsahipligi yaptiginda yil 1996'ydi. Kentin ‘arada’
kalmig konumuna uygunlugu acisindan iyi bir
baslangicti, bir yandan, piyasaya acilma ve kuresel

istanbul'u Islah Etmek:

olmak hedeflenmis, diger yandan, kentlilerin ve
STK’larin yiikselen sesleri ve talepleri ilk kez duyulur
olmustu. Sonrasinda, bazilari basariyla, bazilari da
basarisizlikla sonuglanan birgok girisimde bulunuldu.
Istanbul’'un, 2000, 2004 ve 2008 yillari igin Olimpiyat
Kenti adayligi ¢ kere reddedildi ama 2005’te yapilan
Mimarlik Kongresi gibi birgok uluslararasi toplantiya
ev sahipligi yapma serefine erdi ve Formula 1'in
ugradigi sehirlerden biri haline geldi. Simdi de
Istanbul, ‘Avrupa 2010 Kiltir Bagkenti’ olmaya
hazirlaniyor.

ikinci olarak, sehir, bazen merkezi ydnetim ve bazen
de istanbul Bilyiiksehir Belediyesi tarafindan, birgok
biiyiik holding projesinin igine dahil edildi. Ornegin
Arap yatirimcilar tarafindan onerilen, Zincirlikuyu'daki
Dubai Towers projesi, diger sehir ici kamu arazileri

ve degerleriyle igili blylk bir tartigma yaratti ve bu
arazilerin Gnemi kabullenilmig oldu. Simdi, bir Tark
firmasi araziyi satin aldi ve bir mimarlik yarismasi
cagrisi yapti2.

Haydarpasa Uluslararasi Ticaret Merkezi ve
Galataport projeleri bagka bir ilgi alanina hitap ediyor:
Kentin endustriyel gegmisine ait olan klttr mirasi
binalarin islahi ve dénusimune. Haydarpasa her
zaman, Anadolu'dan istanbul’a gelen yolculari ve
Asya yakasindan gelenleri, deniz yoluyla Avrupa’ya
baglayan nokta oldu®. 20.Ylzyil'a ait ve iglevsiz
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kalmig ya da verimsiz kullanilan bu binalar, simdi
Ozellestiriliyor. Her iki proje de Bogaz'in iki yakasinda
yer aliyor. Her iki bina da hala islek. Halen bir liman
olarak iletilen Galataport sahasinda yer alan
antrepolarindan biri, iki yil dnce Istanbul Modern
Sanat Muzesi’'ne donustirildi ve halka agildi®.
Simdi her iki proje de taraflar arasindaki birgok
anlagmazliktan dolayi, askiya alinmis durumda.

Baska bir 6rnek de, yine blyUk bir yatirim projesi
olarak Kartal Belediyesi tarafindan baslatildi ve
Kartalite adl proje, bélgedeki yagsam kalitesinin
yukseltiimesinin dnemine isaret ediyor ve istanbul kiyi
seridindeki, ilk endustriyel saha yenilemesi 6rnekle-
rinden biri. Proje, Zaha Hadid tarafindan tasarlanacak
sadece kultir merkeziyle degil ayni zamanda da
yerlesim planiyla da epey meshur oldu.

Soézkonusu blyk yatirim projelerinin yanisira,
Turkiye’deki kamu otoritelerinin 1slah anlayigi,

toplu konut projeleriyle sinirl. is_tanbul Bulyuksehir
Belediyesi, TOKI (Toplu Konut Idaresi Baskanhgr)

ile birlikte birgok konut projesinin yolunu agcti.
Gecekondu bélgelerinin“ guglendiriimesini hedefleyen
projelerden, prestij konutlari inga etmeye ya da kent
ilindeki tarinsel alanlarda kapali siteler yaratmaya
yogunlasan birgok farkli konut projesi var. Kamu
otoriteleri, 1950’lerden beri, yasadisi konut aflariyla,
gecekondularin cogalmasina kayitsiz kalmis ve hatta
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bunu tesvik etmigken, simdi bu ‘izinsiz gecekondular’i
yikiyor ve yeni inga edilmis toplu konut bolgelerinde,
sosyal konut s6zlesmesi esasina dayali olarak sahip-
lerine, ‘yeterli barinaklar’ saghyorlar.

Kent ici gecekondu bélgeleriyle ise ‘gayretli’ bir
bicimde basa cikiliyor. Cogdu, éncelikle, ‘bosaltiimasi
gereken yerler’ olarak gorulirken, sonraki adimda,
yeni konut bloklari ingasi ya da Sulukule’deki
“Osmanh Turk Sivil Mimarisi Yerlesimleri” yaratma
girisimi gibi tematik projelerle i1slah edilebiliyor.

Ama kent ilindeki tarihi bolgelerde yapilan islah
projelerinin gehresi biraz daha karmasiktir. Ornek-
lerin tima bir iglevin yer degistirmesi ya da bir
sosyal grubun ve 6zellikle de kent kimliginin pargasi
olmus bir kultdrin yerinden edilmesiyle ilgilidir. Bu
anlamda da mutenalagsma surecleriyle baglantihdir
ve kentsel mekanin dénlisimuine daha fazla aktér
dahil olmus olur. Mutenalagma’yi basit bir bigimde
sOyle tanimlayabiliriz: Clrimekte olan kent ici mahal-
lelerin, yeniden kesfedilmesi, satin alinmasi ya da
kent merkezinde yasamayi veya ¢alismayi se¢mis
olan daha ust bir sinif tarafindan isgal edilmesiyle
dénlsum gegirmesi sureci. Kent igi mahallelerdeki
1slah projelerinin, mutenalagmay kolaylastirici

bir etkisi olmustur. Yine de istanbul'daki bircok
mutenalagma érneginin 6ykisi — mekansal ve
estetik degerlerin kiymetinin artmasiyla — kilttrel
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ve ekonomik sermayeden yana zengin olan, entele-
ktUel, sanatgi, yupi ve bobo gibi bireylerin taleplerine
yonelik olarak baslamisti. Su anda islah projelerinin,
6zellikle emlak spekilasyoncularinin Gizerinde
tetikleyici bir etkisi var. llk mutenalagsma ornekleri
plan Cihangir, Ortakdy, Kuzguncuk ve Asmalimescit,
Istanbul’'un estetik ve nostaljik anlamda deger
kazandirilmis semtleri olarak tanimlanabilirler.
Bununla beraber, Persembe Pazari, Tophane ve
Tarlabas! gibi tarihi ve estetik degeri olan semtler
de, 6zellikle 1slah projelerinin ilk isaretinden

itibaren emlak spekilasyonculari tarafindan satin
alinmiglardir. Bu tirden projeleri bazen, IMC (Istanbul
Manifaturacilar Carsisi) érneginde oldugu gibi, kamu
otoriteleri baglatir. 1960’lardan beri 2000 diikkan

ile isleyen c¢arsi, 50 ahsap “Prestij Konutu” inga
etmek adina tiim alanin ve Modern Turk mimarisinin,
bugline kadar gelebilmis tek tik drneklerinin
buldozerle yikilmasi planlaniyor.

Eger bagladigimiz noktaya — 1slah projelerinin mekan
ve kultur Uretimi baglaminda degerlendiriimesine

— geri donersek diger bir kurumun; Universite-

lerin roIUnden_bahsetmeIiyiz. Bunlardan biri, tim
kampuslerini, Istanbul'un ihmal edilmis ve genellikle
sorunlu olan, Kustepe ve Dolapdere gibi kentici
bolgelerine insa etmis olan istanbul Bilgi Univer-
sitesi (Bilgi)dir. Su anda Bilgi, baska bir arazide, bir
zamanlar istanbul’'un en blyuk enerji santrallerinden
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birinin yer aldigi Silahtaraga'da, Santralistanbul
adinda bir sanat/kdltir ve egitim/eglence tesisi insa
ediyor. Kadir Has Universitesi de, Cibali'deki Halig
kiyisinda, eski bir tuttin fabrikasini ortaya ¢ikardi.
Her iki mahalle de ekonomik ve kiiltiirel sermayeden
yoksundur. Bilgi’nin varolan kampuslerinde yurattigu
arastirma, her ne kadar Universitenin, egitim, 6grenim
ve sosyal cemaat hizmetleri projeleri yoluyla yerli
cemaate kapilarini agtigini gésterse de, ilging bir
bicimde, mahalle Uzerinde mutenalagsma anlaminda
buyuk bir dénlisim gézlenmemistir. Calismalar,

hem universite 6grencileri hem de komsu cemaat
arasinda karsilikh kabullenmenin artarak ¢ogaldigini
gosteriyor, ama her iki taraf da, hala mesafeli ve
dikkatli olmay1 tercih ediyor gibi gértiniyor. Bu

da, mahalle sakinleri igin Uretilen kisitl ekonomik
sermayeden kaynaklaniyor olabilir. Aksine, sanat

ve kultir mekani olan Santralistanbul tim bu
meselelerle miicadele etmeye dogru ydonelmis gibi
gorundyor. Clnkul sadece sanat ve kultlr sergileyen
bir mekan olarak degil, ayni zamanda sanat ve kultur
Ureten bir yer olarak insa ediliyor ve kulttr odakh bir
1slah galigmasiyla tirinin ilk 6rnegi olacak.

istanbul'un doénlisum hikayesi devam edecek
gibi géruniyor, ancak bu siireg fiziksel inga ve
pazarlamanin yerine (sosyal) Gretimi 6n plana
cikararak yeniden ele alinirsa, daha sorgulayici
olabilir ve daha ¢ok gelecek vaadedebilir.
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Notes

1 lgili taraflar, vatandaslari (tiiketiciyi) degil karar yetkisi olanlar,
yatirimclilar, bilgi simsarlari gibi egemen aktorleri igeriyor.

2 Mimarlik ve sehir planlamasi yarigsmasi igin bkz. web sitesi: http://
zorlucenter.worldarchitecturecom.com/EN/INDEX/default.asp

3 So6z konusu projelerin amaci, en iyi Bogaz manzarasina sahip

bu alanlarda glimriikten muaf belgeler yaratmak ve kiltir turizmini
artirmaktir.

4 istanbul Blyiik Sehir Belediye'sinin, Gecekondu ve Mesken isleri
Mudurlugid’niin 2003 yilinda yaptigi tespite gore, istanbul sinirlari
icinde 85.423 gecekondu vardi. Kaynak: www.ibb.gov.tr/ibb/doclib/
pdf/bilgihizmeteri/yayinlar/faaliyetler/2003/kentsel.pdf -
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